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Par skandarbu:

Locust. The beauty of destruction. ir bezgaliga
laika skandarbs. Spéléjoties ar dazadiem laika
organizacijas algoritmiem un proporciju
parametriem, esmu radijusi vienmeérigi
neparedzami mainigu skanu masu, tadéjadi ka
primarais miuzikas valodas elements izvirzas
kustiba telpa vairakas dimensijas (glissando un
crescendo - diminuendo). Nemitigas plasanas
dél ritms un skanaugstumu precizitate klist
sekundari.

Siseni ir izraisijus$i epidémijas jau kops
aizveéstures. Senie égiptieSi tos iegreba savas
kapenés, kukaini minéti ar1 Bibelé un Korana.
Sisenu bari agrak ir iznicinajusi labibu, tadéjadi
izraisot badu un cilvéku migraciju.

Kad sausuma periodam seko strauja augu
attistiSanas, serotonins sisenu smadzenés
aizsak lielas parmainas: tie sak intensivi
vairoties un klust migréjosi, kad to populacija
kliist gana bliva. Sie kukaini izveido kapuru
barus, kas atri attistas sparnotos sisenos. Gan
pieaugusie lidoni, gan kapuri nemitigi
parvietojas, strauji apédot lielako dalu augu
sava cela un nodarot lielu kaitéjumu labibai.

Atskanojuma norades

Visas notis jaspélé tremolo, ja nav noradits citadak
(16., 46. un 106. takts).

Visas tremolo notis f dinamika jaspélé sul
ponticello, bet p dinamika sul tasto, tas jaievéro ari
crescendo un diminuendo situacijas.

Pirms atskanoSanas aiz stekiSa starp stigam
vélams ievietot biezu papiru, atstajot
nedaudz vietas prieks spélésanas starp
papiru un stekiti, tas nodrosinas skanigaku
troksni.

Glissando notim dimanikas kapinajumu vélams
veidot pakapeniski, intensitate vienmér atkariga
no glissando nots garuma — jo garaka nots, jo
lielaks dinamikas kapinajums.

About the piece:

Locust. The beauty of destruction. is a piece of
never ending time. Playing with different
algorhythms of time organisation and
proportion parameters, I have created an
evenly unpredictably changing sound mass,
therefore movement in space through several
dimentions (glissando and crescendo
diminuendo) becomes the primary element.
Because of the unceasing flow, rhythm and
pitch height become secondary.

Locusts have formed plagues since prehistory.
The Ancient Egyptians carved them on their
tombs and the insects are mentioned in the
Bible and the Quran. Swarms have devastated
crops and been a contributory cause of famine
and human migrations.

When drought is followed by rapid vegetation
growth, serotonin in their brains triggers a
dramatic set of changes: they start to breed
abundantly, becoming migratory when their
populations become dense enough. They form
bands of wingless nymphs which later become
swarms of winged adults. Both the bands and
the swarms move around and rapidly strip
fields and cause damage to crops.

Performance notes

All notes should be preformed with tremolo, if
not noted otherwise

(16., 46., 106. bars).

All tremolo notes in f should be played sul
ponticello, but p — sul tasto, it should be
continued also during crescendo and
diminuendo situations.

Before the performance it is

recommended to put thick paper

between the strings behind the bridge,
leaving enough space for playing

between the paper and the bridge, thus
ensuring a more colorful noise.

The crescendo of glissando notes should be
played evenly, the intensity always depends on
the length of the glissando note — the longer
the note, the larger the crescendo.
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